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About	the	Composer:

The
music
of
David
Vess
(b.
1991 )
has
been
described
has
been
described
as
everything
from
"ethereal
and
unique"
to
"a
real
barnburner".
Originally

from
the
Blue
Ridge
Mountains
of
Nor th
Carolina,
Vess'
music
draws
inspriration
from
his
eclectic
career
as
a
musician.
From
playing
in
a
Johnny
Cash
cover
band,
to
singing
in
the
choir
at
church,
playing
in
New
Orleans
style
brass
bands,
and
conducting
contemporary
opera,
all
of
these
different
worlds
find
a
connection

in
David's
music.
He
lives
in
Jacksonvil le,
FL
with
his
wife
and
cat.

For
more
information,
please
visit: 
davidvessmusic.com

Program:

This
duo
was
written
for
Kristin
Baird
and
Megan
Riccio
at
the
University
of
Miami.
2
Songs
from
the
Smokies
star ts
at
the
top
of
Grandfather
Mountain
in
Western

Nor th
Carolina.
I t
is
a
breathtaking
view.
You
can
see
the
great
forest
and
mountains
all
around.
The
horn
melody
is
built
off
of
the
fundamental
intervals
in
Western
harmony.
I t
is
a
song
that
is
simple
in
its
construction,
with
the
violin
providing
a
drone
and
accompaniment.
The
song
evokes
a
feeling
of
wonder

and
rawness.

The
second
song
is
an
imaginary
fiddle
tune.
Where
I
grew
up
in
Spruce
Pine,
we
were
not
far
from
an
area
called
Loafer's
Glory,
which
got
its
name
for
the
wandering,
meandering
spir it
of
the
land.
The
fiddle
tune,
by

extension,
wanders
and
roams.
I t
has
a
reccuring
thematic
idea,
but
it
always
seems
to
lose
its
train
of
thought,
daydreaming
its
way
into
various
episodes.

In
this
song,
the
horn
provides
the
accompaniment,
with
the
violin
shining
up
high.
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